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In it was the name of Maslid, and the witnesses,€aid,
““With this, correction is made.’’

The father is ‘Umran, and the grandfather j
indeed.

[They] said ““This is your son, and youdr claim is true.”’

Thank God, the family had a reunigh once more with him.

Beloved ones, siblings, and they sdw each other in safety.

And whoever loves guidance, \é\w find light from this very

CAtirbi,

thing. SW_\\

This is the end of the wopds [story].

They died in goodness #nd peace, and now they remain
with me.

JeniNeE DALLAL
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explain the metres by illustrating how a poem is scanned is extremely helpful
and accessible: he uses a few lines by al-HusiT al-Qayrawinl i khabab, and a
poem by ‘All Mahmid Tahia in fawil to illustrate his point. His pro-
nouncements, however, that the scansion terms (fa%lun, mustafSilun, etc.) are
“‘nonsense words’’ and that the classical Arabic poem is ‘‘descriptive, emo-
tional, declamatory and grandiose in style’’ can only be interpreted as indict-
ments of the tradition. He concludes this discussion with the following thought:
“‘the difficulty of expressing the mercurial quality of twentieth century
experience within such constraints is obvious.”

The next part is, therefore, not surprisingly entitled *“The Need for Evolution
in Poetic Convention’’. Citing Jabra, Asfour seeks to show that the modern
Arab poet must find a vehicle for his experience outside the narrow confines of
the classical Arabic poem. He does not fail to mention the classical poets who
also felt this need to transcend the formal limitations placed upon them: Abd
Nuwas, al-Mutanabbi, al-Ma‘arri, Bashshir and AbiG Tammiam. The music,
the internal life of the poem, become the critical element.? Although Asfour
acknowledges that American and European models of ‘‘modernist’ departure
are a useful springboard, he is careful to point out that the modern Arab poet
is wary of his Western counterpart.

Section IT corresponds to the first division used by al-Udhari to classify the
poems he has selected and which he entitles Taf%la Movement (Iraqi School): 1947-
57. Asfour’s is divided into two parts. The first, ‘‘Objectives of the Free Verse
Movement: al-shi'r al-hurr and al-shir al-manthiir’’ | is a readable and comprehen-
sive overview of the events of the late 40°s, 50’s and early 60’s, a time that saw
the development of free verse and prose poetry. The discussion culminates in
a metrical comparison of a poem by al-Sayyib, to show the virtuosity of use of
different metrical feet within one line, and part of one by al-Hijazi, to show the
““nervous, hrooding, unpredictable music’”’ of a poem by one who has aban-
doned the tgf%la but who still uses an erratic rhyme scheme. Asfour also men-
tions the long poem, a form favoured by such poets as al-Mala’ika, al-Sayyab,
Hawi, Adonis, Sayigh and al-3abiir. The anthology in fact closes with a long
poem by Sayigh.

Amal Dunqul and Shadhil Tagah are cited as particularly modern poets, the
former for his chopping up of lines and the latter for his “‘informing modernity
of attitude or tome in the treatment of subject’’ (34) which Asfour believes is
readily identifiable in the ironic and the comic. Citing Michel T'rad’s “It’s a
Lie”, Asfour then broaches the issue of poetry in the vernacular and provides
the reader with an apercn on the status of colloquial poetry. He mentions several
popular Egyptian dialect poets, Ahmad Rami, ‘Abd al-Wahhab Muhammad,
Kamil al-Shinndwi but none appear in the anthology. To illustrate the dif-
ficulties of interregional comprehension of the vernaculars, Asfour shows the
reader how colloguial and “literary’’ Arabic might differ (35):

Jabli lgamar 1% Yiani algamar bilu‘bah
Weatta mitil baga Waramaha mithla bagah

We are then eased into a discussion of ‘“Two Voices in Arabic Modernism:
€Al Ahmad Sa‘id (‘Adonis’) and Muhammad al-Maghiit”’, wherein Asfour
compares ‘‘the poetry of two leading modernists of the present day’’ (36),
representatives of what he calls two divergent strains of modern Arabic poetry.?
Asfour’s partiality to al-Maghiit is evident from the title of the anthology, that
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useful and the examples good. ““Tammuz/Adonis Rediscovered: The Influence
of T.8. Eliot on the Tammuzi Poets’ is an extension of the first part and con-
centrates on the critical intersection al-Khal and Adonis with Pound and Eliot
and the influence of ““The Wasteland’” on modern Arabic poetry. Asfour points
out, however, that it was not the mission of the modern Arab poet to rewrite
“The Wasteland’” in Arabic, and that ‘‘the spiritual pessimism of much twen-
tieth century Western poetry has never quite infiltrated modern Arabic poetry™
(91). ““Modernism versus the Religious Sensibility?”” forms the last part of this
section and hriefly treats the pervasive influence of Islamic and Christian
elerments on the poets al-Sayyab, Hawi, and Adonis, all invoked by an admiring
Asfour.

The last nine pages of the Infroduction deal with the political resistance poem
and the commitment on the part of the poets to ‘‘change’”. Asfour relates the
language of al-Sayyab in “*An Ode to Revolutionary Iraq’’ to the diction of the
early panegyrics and lampoons and contends that ‘‘while the modern Arabic
poem which addresses a political theme may display new forms and new poetic
technigues, and to various degrees adopt a contemporary diction, in tone and
in content it has changed very little from the traditional poetic genres’” (61). A
sweeping observation which is outdone by his assertion that Arabs are “‘well
known as a people swayed by poetic oratory of surpassing beauty and strength’’
(62).

The fulfillment of the role of poet-orator is emphasized by Asfour as he
catalogues the poems and poets he has anthologised, predominantly Palesti-
nians, who, he feels, “‘are on the whole the least susceptible to despair’’. He
closes with a discussion of Tawfiq Sayigh and what he writes about Sayigh may
largely be said to be true of the writing of many modern Arab poets (69):

inroads have been made in the secial structure, confounding the ordinary
and familiar, threatening a way of life consecrated by tradition. Idols have
been smashed, heroes disgraced, absolutes overturned.

The second half of the volume, the poems proper, is also subdivided:

I. The Free Verse Movement
a) A ‘Generation of Departures’
b) Explorations in Modern Forms and Idioms: Non-Metrical Free
Verse
II. Tammuz Rediscovered
ay The Five Major ‘Tammuzi’ Poets
b} In the Tammuzi Tradition
III. Resistance Poetry

The selection of poets is good and includes a number of poets who, though
deserving of attention, have not received any in other anthologies. Three of
these occur in I(a): Lawls ‘Awad, Michel Trad, Shadhil Tagah; two in II(b):
Khalid al-Khazraji, Bandar ‘Abd al-Hamid; two in II{b): Salim Haqqi, Sadig
al-$@%gh; and two in IIT; ‘Tzz al-Din al-Manasira and Kamal Nisir. None of
these appear in the Jayyusi volume; neither do Jabra Ibrahim Jabra and Riyad
al-Rayyis who do occur in the Asfour and the al-Udhari anthologies. The
translations read very well on the whole. Asfour’s English is nuanced and con-
trolled. He is able to render the different voices of the poets and the reader is
not left with the sense that English-ness has been forced upon the Arabic. The
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In the case of “‘Imprisonment of a Question Mark”’, the violations are a little
more serious. Although

Where does the lightning go

after it is extinguished?

and the storms of the forest when they abate?
and the meteors when they burn out?

Tell me where

I shall await you there. (132/3).

is a fine rendition of:

ayna yadhhabu *l-barg

ba‘da ‘ntifd’ihi?

wa ‘asdstfu 'l-ghdbati ba‘da rahiliha?
wa ‘l-shahab ba‘da ‘htfragiha’

qul I 1@ ayna ,
la-antaziruka hundk ya habibi’

the first four stanzas of the poem are not faithful to the original. The English
reads:

O stranger,
where do the songs go
after we hear them?

and after we live themn, where are the words of love?

Where is the flame of the candle
after the candle melts?

And the caresses
after your hand lifts? (132)
omitting lines 6 and 7. The Arabic reads:

ya gharibu

ida ayna tadhhabu “l-aghant
ba‘da an nasma‘aha?...

ild ayna tamdi kalimaty l-hubb
ba‘da an nagulaha?...

da ayna tarhalu ’l-lahzaty 'I-hulwe
ba‘da an na“ishaha?...

ild qyna tadhhaby lahabu ’l-sham®a
bada 'hitrdqiha? ..

tla ayna tadhhdabu lomasatuha
ba“da an tamdi yaduka?...®

and 1s more:

O stranger
where do the songs go
once we've heard them...?
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I can almost hear Irag husbanding the thunder

Storing lightning in the mountains and plains,

So that if the seal were broken by men

The winds would leave in the valley not a trace of Thamud.
I can almost hear the palmtrees drinking the rain,

Hear the villages moeaning and emigrants

With oar and sail fighting the Gulf

Winds of storm and thunder, singing

(Jayyusi, 429)

Al-Sayyab’s ““Christ after the Crucifixion’ is a beautiful and uplifting piece
of writing that Asfour has manged ably to reproduce in English. I cite the
opening passage to illustrate this dexterity:

After they took me down I heard the winds

in a long wail skim the palm trees

and the steps fade.

The wounds

and the cross they nailed me to for the whole afternoon
did not kill me, though. And, I listened: the wailing
travelled acrogs the field between me and the city
like the rope that pulls on the ship

while it sinks to the depths. The lamentation was
like a string of light between the morning

and the darkness in the bleak winter sky.

And then the city drowsed upon its affairs. (140)

The line:

When I returned and Judas saw me—
his secret—he turned yellow (141)

could have read:

I returned so, and Judas turned pale when he saw me
for I was his secret

for an Arabic that reads:

hakadhd “udiu, fa ‘sfarra lamma ra’ani yahidha
Jfa-gad kuntu sirrahu'®

It is gratifying to discover that Asfour’s translations of Adonis do his visionary
writing justice. One wishes, however, that the anthologist had chosen some of
his more recent poems. Some of the liberties with the Arabic are a little
puzzling:

kildhuma jidar
kilahuma yughligu It “aynayyal!
becomes:

they both are walls
and block my sight (161)

when it could easily have duplicated the parallelism of the original:
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and the eyelids of the waiting.
But oh, you miserable ones everywhere,
I have a fear
that God may be ‘illiterate’.
{Asfour, 110)

I'm preparing a Auge file
About human suffering
To present to God
Once it’s signed by the lips of the hungry
And the eyelids of those still waiting
You wretched everywhere
What I fear most is
God could be illiterate
(al-Udhari, 86)

The Mu‘in Basisi selections in Part III, both from Qasa’d “ald 2uj@j an-
nawdfidh (Poems on the Windowpanes, 1979), are well rendered. For reasons

unknown, however, Asfour has considerably abridged the opening of *‘A Traffic
Light’’:
Red light, stop

Green light, go
Red green stop go

Red light, red light
Where is the green light...? (213)

and sacrificed the tension:

red light

stop

green light

go

red light

and green light
red light

and green light
stop

stop

stop

go

go

red light

red light
where is the green light?

In the second poem, ““To A Lady Tourist’’, though the tone of the original is
retained, a little harm is done the translation when he turns:

lam yabqd stwd Hah

ya'di ka-ghazalin akhdara tattabiuhu kully kilabi *l-saydi

wa yattabiuhu ’l-kidhuby ‘ald farasin shahba™’

Nothing remains but God
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tremendously useful for placing them in chronological context. One wishes he
had also provided bibliographical information for the poems. Liberties in
translation are, of course, decisions that rest, and always will rest, with
transtators and their personal sense for the original. For Asfour, who is visually
impaired, this poetry is oral and aural, and he has, therefore, brought to it an
appreciation and understanding that is perhaps different from mine and others.
Such an antholegy is a formidable undertaking for one person and he may be
commended for it. I should remark, however, that there are a number of
anthologies of modern Arabic poetry; the real need is for quality translations of
individual chapbooks. The reluctance of publishers and translators to look at
one region and even at one diwdn instead of at the entire corpus of modern
Arabic poetry is unfortunate.'® Be that as it may, When the Words Burn is a well-
executed anthology which I happily place on my shelf next to my Badawi, my
Khouri and Algar, my Boullata, my al-Udhari and my Jayyusi.

RRALL/Duke University Suawkar M. Toorawa

NOTES

See, for instance, ‘“The Deserted Well”’ by Yasuf al-Khal (p. 298) and “*A Grave

for New York’ by Adonis (p. 142, 144, 147, 148, 150).

? Adonis, Infroduction ¢ la poétique arabe (Paris: Sindbad, 19806).

® See, in this connection, Asfour’s article ‘“‘Adonis and Muhammad al-Maghut: Two
Voices in a Burning Land"’, JAL XX (1989}, Part I {March), 20-30.

* A Critical Translation of Adonis’ Wagt bayna 'r-ramad wa 'l-ward, MA thesis, Univer-
sity of Pennsylvania, 1989,

5 Salma Khadra Jayyusi (ed.), Modern Arabic Poetry: An Anthology (New York: Columbia
University Press, 1987), 481,

¢ Ghada al-Samman, al-4 mal ghayr al-kamila 5, Itig@l lahza hériba (Beirut: Mansharat
Ghada al-Samman, 1979), 10.

" Ibid., 116.

& Ibid., 115/6.

¢ Amal Dunqul, al-4“mal al-shi‘rippa al-kamila (Beirut: Dar al-‘Awda, 1985), 71,

10 fhid., 459,

>mo~:m Al-Amal ask-shiriyya al-kamila, T Qwo:,w: Dar al-“Awda, 1985), 288.

2 Thid. 336.

18 @Sf 386.

1 Thid., 375/6

5 Thid., 418,

15 See ihid., ““Isharat hawla hadhiki al-fabaati al-jadida’’, 5-7.

17 Mu‘in Basisii, al-A%mal al-shiiyye al-kamila, (Beirut: Dar al-*Awda, 1987), 341.

1 Salma Khadra Jayyusi (ed.), Modern Arabic Poetry: An Anthology {(New York:
Columbia ‘University Press, 1987), 422.

1% Tn this connection, the appearance of M.M. Enani’s An Anthology of the New Arabic

@&Q in Egypt (Cairo: %rn General Egyptian Book Organization Press, 1986), for exam-
ple, s heartening.
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